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X.—Apollonius Rhodius as a Narrator in Argonautica 2.1-140 *
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The first thing to strike a reader of Apollonius is the artificiality
of his diction; we are kept on our toes hunting for the meaning of
his words. In so doing, we soon discover that his language, how-
ever abstruse, is by no means vague, and we surmise that he has
very definite things to say. What manner of things they are can
only be ascertained by a close interpretation of a connected piece
of text. The present paper paraphrases and explains a short speci-
men passage in order to determine what precisely the poet intended
to convey, and especially in order to bring out certain subtle points
that easily escape the casual reader.! In conclusion of our study,
we shall briefly discuss, in a more systematic fashion, some few
characteristics of Apollonius’ narrative style.

The first lines of the second book tell us that the Argonauts
landed near the dwelling of Amycus, king of the Bebrycians.
Amycus met them, but in his arrogance he did not do them the
courtesy of inquiring about their names and the business that had
brought them there. Instead, he announced that he had made it
a rule for visiting foreigners to pay for their intrusion by having
one of their number box with him (8-18).2 (The poet has informed
us beforehand [7] that the usual outcome was the death of the
king’s opponent.’) On behalf of the indignant Argonauts, Poly-

* From a manuscript presented to Professor Max Pohlenz on his eightieth birth-
day, July 30, 1952.

1 The footnotes will also deal with problems of textual criticism (for the Ms tradi-
tion see Géott. Nachr. 1929, 164-93, and the summary in AJP 71 [1950] p. 114 n. 2).
Not all the difficulties, however, of either text or explanation will be discussed.

2 Note the rather pedantic correspondence between what is said of Amycus’
customary behaviour and of the way in which he acted this time (xai 8¢ 767e, 8).
The word vmeporAnéararov (4) is echoed in vwepBacinaw (9), and there is much repeti-
tion from lines 5—-7a in 12-16. This was probably meant as a refinement on the
Homeric verbatim iteration of entire lines. In the Argon., such iteration is extremely
rare (e.g., 1.705-07/714-16).

3 The reader is thus prepared to look on Amycus’ eventual death by the hands of
Polydeuces as a fitting retribution. In the version of Theocritus’ Id. 22 the outcome
is very difterent; in fact, genre, style and aims are so dissimilar in the two works
that it is hardly possible to weigh the merits and defects of the one against those of
the other.
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deuces declared that he was quite ready to obey the rule and take
up the challenge (19-25). Amycus now fixed his gaze on him, as
when a lion, pursued by hunters, is wounded by a spear, and the
beast no longer minds the crowd that has him at bay, but looks
only on the one man who has wounded him (25-29). The com-
parison has a familiar ring, and every reader is reminded of the
numerous lion similes in Homeric battle scenes (e.g. Il. 5.136 ff.,
20.164 ff.). In our passage no battle is going on, but the simile is
eminently fitting just the same. No physical wound has been
inflicted on the king, but a psychological one, and the simile illus-
trates a frame of mind and the workings of an obsession. Tragedy
intervened between Homer and Apollonius,® with its many self-
centered, cantankerous tyrants. The simile in the Argonautica
shows, first (“hunters tracking down a lion”), that to Amycus the
mere presence on his soil of a number of strangers was tantamount
to a deliberate attack on his person;’ second (‘‘the lion hit by a
spear’’), that he looked on Polydeuces’ acceptance of his demand as
an insult;® and third, that his aversion to all outsiders and all the
Argonauts was now concentrated on Polydeuces alone.” Many

4 Franz Stoessl, in his A pollonios Rhodios: Interpretationen zur Erzdhlungskunst und
Quellenverwertung (Bern-Leipzig, 1941), was right to insist on the influence which
tragedy exercised on Apollonius’ handling of his material.

5 Aeetes will react in a similar manner later (3.375 f., 589-93). The difference is
that Aeetes disbelieves what he is told and imagines a complex plot against his person,
while Amycus is too stupid to care what excuse the foreigners might offer for their
intrusion.

¢ He did not expect any one to dare fight him and looked forward to ‘‘coercing
one or the other of them, in a manner which he will not like, into compliance’ (18),
in other words, he hoped to pick his own victim and box him to death. This para-
phrase is based on reading kparepfj. . avayky in the dative with SG, rather than the
nomin. with LAPE. Arthur Platt (JP 35 [1919] 75) has seen that ‘“‘avaykn épéreral
7w is not Greek''; éméferar parallels dmeifouer (23) and means “will comply.” For
the threatening 7us cf. Od. 3.224 (imitated below, 150) and for orvyepds cf. Od. 23.23,
Il. 16.723. The paraphrase in the sch. says: welgesle (-gBar?) &v, oluar, odxi v
Tvxoboay avdykny. Here the last three words have to be emended into 7§ -ap -k,
because weigegfe as a rendering of (ris) émiéferar must originally have been the fut.
of meifopar, not of wmaoxw, and because the addition of oluar makes no sense with
“You will be subjected to extraordinary coercion,” but it does with “the extraordinary
coercion which I shall apply will (I surmise) prove persuasive.”” The scholiast, then,
also read &véykyp in the dative.

?”We may further add, fourth, that the behaviour as here described was supposed
to be typical of the lion, see Aristot., Hist. Anim. 9.44 (629b 23 ff.). Either Apollonius
read some biological work, or both he and Aristotle used a poetic source in which the
lion was so pictured. See also n. 23, below.
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similes in Apollonius may at first seem conventional, but on closer
inspection they are novel and piquant.

When both fighters stripped for action, Polydeuces took off a
fine garment that held sentimental memories for him,® while Amycus
slipped out of a heavy cloak without bothering to open the clasps,
<so eager was he for the fight®> (30-34). Now that the contes-
tants are naked, Apollonius claims to contrast their ‘“‘build and
stature’’ (déuas and ¢vg, cf. Il. 1.115), but what follows next is not
a description but a comparison. Of Amycus <whose actual parents
were Poseidon and a tree nymph > the poet says that he appeared
like a huge child of murderous Typhoeus, or like one of those mon-
sters whom Earth bore when she was angry with Zeus, while
Polydeuces looked like a heavenly star (37-42). According to
legend, Typhoeus was a son of Gaea and Tartarus, and wrathful
Gaea gave birth to the Giants when Zeus had imprisoned her elder
children, the Titans (cf. sch. 2.40 and Apollod., Bzbl. 1.6.2); thus
the comparisons imply that Amycus seemed an embodiment of
the brute and fiendish powers of Earth and the Nether World,
and the reader is prepared to see the coming boxing match and the
general battle in the light of the victory of Zeus over Typhoeus
and of the Olympians over the Giants.!® As to the heavenly and
starlike nature of Polydeuces, the Dioscuri were already by the
time of Euripides (cf. Hel. 140) identified with the constellation
Gemini, but Apollonius indicates that he has rather Hesperus in
mind, the star whose name once more suggests, as the garment
had just done, the charms of tender love (cf. 1.774-81). Polydeuces
is then (43 {.) pictured as a young man whose eyes were still radiant,
and who was still sprouting the first down on his cheeks; <here
the reader will mentally insert a familiar Homeric quotation, ‘“‘as
when the youth of men is comeliest’” (Il. 24.348)>. ‘‘And yet
(so the narrative goes on) courage and spirit were waxing in him
asin alion” (44 f.); we are thus given to understand that a civilized
and handsome youth is not necessarily a weakling. The Argonauts

8 For details see below, pp. 152 f{.

9 The passage was explained by Onno Damsté, Advers. ad A-i Rh-i Argon., Rotter-
dam 1922, pp. 7 f. — Brackets < > will be used to indicate that our paraphrase has
been amplified to bring out what the author wanted to be understood.

10 The monuments set up by the Attalids in Pergamon and Athens were evidently
meant to suggest a parallel between their own victory over the savage Galatians and
that of the Olympians over the Giants.
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in general are represented as no older than Alexander was when he
conquered the nations of the East.!!

Polydeuces began shadow-boxing to warm up for the bout
<which was the customary practice> and to see whether his arms
had not grown stiff with rowing. Amycus did nothing of the sort,
but just stared <at the apparent antics> in silence, impatient to
knock the life out of his opponent (45-50). Then a servant of
Amycus laid four thongs on the ground between the adversaries,
and Amycus boasted how unusually well the dry hard leather was
cut by him, fit to draw blood from cheeks (51-59). The back-
ground for this remark is to be found in the history of boxing.
During the earlier period the cesti were soft, because their only
function was to protect the hands of the wearer, while from about
400 B.C. they were so made as to cut the skin of the opponent.!?
Apollonius has thus the savage Amycus anticipate the supposed
improvement in the technique of the art.® Polydeuces, when
invited to pick whichever thongs he preferred, only smiled and
took up those that were next to him; he did not want to ‘‘quarrel”’
over the distribution (60—-62).

11 (a) Apollonius uses the term véo. as synonymous with of 'Apyovadrar in 1.341,
382, 458, 1134, 3.194 (= fjpwes 167), 555 (= mwdow 544, contrast uoivos 556), 4.184
(= 8ulov 183), 503. (b) The four grandsons of Aeetes recommend themselves to the
Argonauts as oufhwkes in 2.1130. (c) When we read in 1.972 that Cyzicus ‘‘too”
(kal keivw) had only recently (read vetév with Ruhnken: loéw libri) sprouted a down
on his cheeks, the reference must be to the Argonauts at large (Jason has not been
mentioned since 910 nor will he be before 1032), and Argon. Orph. took the words in
this sense (510: ¢ilaro, scil. Cyzicus, §' ad mapebvras Sunhwkins éveka odfis). (d) In
Pindar, Py. 4.187, the Argonauts are called &\wes, which can only mean that they were
all young; Jason himself was twenty years old according to line 104.

2For details see E. Norman Gardiner, Athletics in the Ancient World (Oxford,
1930), pp. 197 ff.

13 Plato (Leges 7.796A) ascribes to “Epeus (cf. I1. 23.664 ff.) and Amycus’’ certain
unspecified innovations in the technique of boxing. A scholium to this passage says
(p. 328 Greene): "Auvkos Ilocewddvos kal Nougns Bufuvidos  Mehins (Me Hercher, ad
Apollod., Bibl. 1.9.20: Ile libri), 8s kal étebpev iubdvras wukrikobs. The words Bifuwidos
# Me\ins identify an annotated edition of the Argonautica as the scholiast’s source,
see 2.2-4 with the sch.: Bifuvls MeNin: adnhov wérepbv éore 16 kbpiov. It seems that
the Plato scholiast (or his source) carelessly read into Arg. 2.58 f. a meaning which
the lines cannot have. “Iexcelin . . .” isa far cry from ‘I invented,”’ and lines 62—64
would not run as they do if Polydeuces’ seconds had never before seen thongs used in
a boxing match. Clem. Alex. (Strom. 1.16.76) repeats the assertion that Amycus
invented the cesti.

14 The Mss have in line 55 the impossible sing. 8v and in line 57 xewpl, but the
paraphrase in sch. 55 has ols, and plurals are used in the text of 52 and 61-63. Write
in 55 &, and in 57 either xetpe (cf. 11. 8.25, Od. 18.67) or, with the more common dative
(e.g. 1.1020, Od. 10.261), xepal.
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The match as Apollonius tells it developed in three phases,
marked by three similes which serve to weight and point the rather
cursory narrative. At first Amycus rushed upon his opponent
<with elemental vehemence>. As when a rough wave puts on
a crest and dashes against a swift ship, but the intelligent pilot
manages to escape the billow just as it is eager to break over
the gunwale:® even so <towering> Amycus kept pursuing his
<shorter> adversary <and, like the wave that wants to jump the
gunwale, tried to climb over his guard with high blows>, but
Polydeuces dodged cleverly and was never hit (70-76).

It did not take Polydeuces long to size up the king’s crude style
and to understand its strong and weak points. Soon he stood his
ground, and they both exchanged blows (76-78). The simile which
illustrates this second phase combines elements from three fields in
which Apollonius was especially interested: nautical lore, mechanics,
and psychology.’® The noise of the boxing is likened to that to
be heard in a shipyard; and the hints which the text gives for a more
precise interpretation are inconspicuous but adequate:

s 8" 1€ via dodpa, Bools avrifoa youdos,
80 dvepes UAnovpyol émBANdnY ENdovTes

Y

Oelvwor aptppaw, ér’ &AM\ 8’ &\os dnta (?)

dobmos adny —— @s ToloL wapa dudoTépwler
kal yévves krimeov, Bpuxn &' OmeTeéNNer’ 6d6vTwWY
84 domeros, o0d’ ENNnEav émioTadov obTaovTes.

The pieces of which the curving ribs consist are being fitted to-
gether in the yard, and the two edges which are to be joined have
dowels stuck into them <similar to teeth projecting from a jaw>.

15 Write in 73 iéuevor and kN0dwva (:-uévov and -vos MSS). A gen. absol. is intoler-
able when a direct object is required; five genitive forms in two lines are ridiculous and
so confusing that all the P scholiast’s attempts at unraveling them proved abortive;
and the corresponding phrase in 75 f. is &igoovr’ &Aéewev (if, with the consensus of
the editors, we adopt Pierson’s emendation, cl. 92 f., for the digowv of the mMss and
sch.). As to the genesis of the corruption, the participle was first assimilated to the
preceding gen. xkvBepvnTipos, and then kA0S. followed suit. The personification
implied in iéuevor seems unexampled in Homeric similes, although of course not in the
Homeric narrative (I1. 11.574, sim.).

16 All three play a part again in the simile of 2.660-68. The plodding endurance is
the same with rowers and oxen; and the propelling lever action of oars dipped into
the sea is analogous to that of the legs which with each step are planted deep into the
soggy ground (662) for a firm grip and then pulled out again (668). Two of the fields
are also represented in the simile of 1.1198-1205. The interest in mechanics of the
Hellenistic age is well known.
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As hammers rhythmically pound the lumber from without, the
dowels within are forced into the edge of the other piece!” with a
screeching sound: even so did the blows of the boxers rhythmically
thud on cheeks and chins outside, and on the inside their teeth
crunched. The mechanics involved are indeed very much alike
in both cases, and the sympathetic reader will also appreciate the
excruciating pain of the boxers as their teeth were smashed in.!®

After a breather (86 f.) the fight was resumed <and by now no
longer in order to wear down the opponent but to finish him off and
win the victory>. This stage is indicated by a comparison with
two bulls in raging rivalry for a heifer (88 f.). Amycus, <taking
advantage of his superior height and weight,> aimed a blow from
above on Polydeuces’ head, like a man slaying an ox with a pole
ax; but the Greek slipped out of the way of the clumsy blow and
followed up with a punch of his own, smashing Amycus’ temple and
killing him (90-97).

Now the king’s henchmen attacked with their weapons the
unarmed Dioscurus to avenge their leader, and Polydeuces’ com-
rades hastened to protect him (98-102). As Apollonius describes
in detail the mélée, two Greeks disposed of three Bebrycians, and

17 Another technological simile, 1.1003-05, describes the treatment given to
lumber in order to prevent it from splitting when dowels will be forced into the edge.
The scholium on that passage uses for the insertion of dowels the phrase 7ovs o¢vas
émifBaNhovres, and this fortunate accident provides us with a clue for the precise tech-
nical meaning of the hapax émBAnénv in 2.80; cf. also the Homeric noun émrBAgs (I1.
24.453), for a “bolt or bar fitting into a socket”’ (LSJ), lit. ‘inserter,’ ‘fitter.” The
verb é\dw, at the end of the line, suits both sides of the comparison because it can be
used both for the ‘driving’ action of a hammer (cf., e.g., Od. 14.11) and for the impact
of fist blows (cf., e.g., Od. 18.91, 95, 96 and, from Nonnus’ imitation of our passage,
Dion. 37.519).

18 There is nothing in the text to warrant a sympathetic approach, yet it seems
unnatural not to think of what the characters went through, and the phrasing of
another simile, 2.278-83, gives definite evidence that it was not conceived in the
spirit of a mere onlooker. The point is here that the pursuers are neither slower nor
faster than their intended victims (read in 274 ér’ {ow for the éwiocw of the mMss, which
in the paraphrase is rendered with rapam\ygiws), and the simile depicts the protracted
but ever futile attempt at reaching and killing them. From an objective point of view,
one would expect to see the simile hinged to the narrative, not through a parallel
between ‘‘the fore part of the dogs’ jaws’’ (281) and ‘“‘the foremost part of the Boreads’
arms’’ (283), but rather in terms of &kpot 8dovres and akpérara péoyava, since it is the
fangs and swords that are to perform the actual strike and, moreover, since the sword
points are much more dkpa toward the Harpies than the dkpérarar xetpes. Evidently
the poet put the simile as he did because he was representing the situation from the
point of view of the frustrated pursuers. Teeth and swords are unfeeling, and it is
their jaws and hands, respectively, that itch to dig into their prey.
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two other Bebrycians attacked three further Argonauts;® this
matter of 2 — 3, 3 — 2, was probably the poet’s idea of a properly
balanced narrative. The same meticulous balance is observed with
respect to the weapons that are shown in action (102-17).2°

In the second stage of the general battle, four prominent Argo-
nauts broke into the midst?® of the Bebrycian crowd (118-22).
As wolves enter an unguarded sheep pen and pick their victims at
will: so did they terrify the arrogant <but now leaderless and
sheeplike > Bebrycians (123-29).22 Another simile follows at once
to illustrate the swift approach of the climax. The comparison is

19 The names of the Bebrycians who figure in the fight were probably invented by
Apollonius, as were those of the Doliones in the first book (see sch. 1.1040-41) and that
of Lycoreus in 2.51 (see sch.). One of the names, Mimas (103), calls forth appro-
priate associations because it is identical with that of a Giant (cf. our remark, above,
with n. 10) and of a cape in Asia (cf. Od. 3.172 with sch.). Another name (110)
seems to have been Oreites (so the Etym., with a discussion of the formation and a
reference to the reading -8ns in ‘‘some’’ Mss) rather than Oreides (so our Mss, but a
Greek patronymic is less probable), and it would remind the contemporary reader of
the Asiatic Oreitae who were as truculent as the Bebrycians (129) and yet like them
broke into headlong flight when attacked by disciplined occidental soldiers (Arrian
6.21.3-22.2). One name, however, is missing from the roster. As Johann Pierson
has seen (Veris., 1752, pp. 205 f.), it is incredible that out of the ten warriors men-
tioned, the first alone should have gone anonymous, and thus Pierson wrote in 102 ye
Meldvopa for ye uév dvépa. But this violates the caesura laws (which vye pév does
not do); and the Homeric formula (Il. 4.457, 8.256, 11.738) is wmp&@ros . . é\ev dvdpa,
followed by the name of the victim and a description of the killing. We conclude
that after 102 a line has dropped out, and I have no doubt that the name was Ornytus.
Apollonius, with his customary attention to pragmatic minutiae, was aware that on
each side the men who had tied the cesti for their champions (62—66), the seconds as
it were in the duel, must have been among those who first took up arms to revenge
their king here and rushed to the defense of Polydeuces there, but actually only three
of the four names appear in the text (102, 111, 114), with the name of Ornytus
(65) missing. 1 suggest therefore, e.g., mpdros &' é\ev dvépa Kaorwp, <yvwrd (cf.
abdrds 105) duvvbuevos, péyav “Opvurov, v p' 8ve xark@>. 1 changed the asyndetic
and meaningless ve uév to 8° é\ev because this is the Iliad formula, and because it is
easy to see that after the loss of the next line 8’ é\ev must have seemed a corruption
for which the obvious emendation was ye pév.

20 The poet’s formula is: either the one weapon is to be used twice, or the two
weapons are to be used once each. (a) The Greeks had only their swords, and twice
we see a sword in action (102-04, 116 f.). (b) Polydeuces, who was unarmed, took
care of one enemy with his fist and of another with his foot (105-09). (c) The
Bebrycians were armed with special lances and clubs (99), and each of the two weapons
is once recorded as functioning (110-13, 114-16). The lack of a simile in this section
can be explained by the detailed nature of the narrative itself.

2t Read pésoows at the end of line 120; the pésow of the Mss is ungrammatical.
Cf. 3.1368, 2.595.

22 Some more special idea may be hidden in the simile, but I am not sure what
precisely is meant in lines 126-28.
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with bees smoked out, and it is evidently meant to show how
quickly the Bebrycians reached the limit of their endurance.? So
much smoke, and the bees remain together within their own hive;
more and more smoke, and they take fright and escape: even so did
the Bebrycians make only a short stand, and then fled and scattered
into the interior of the country (130-36). It seems worth noting
that the Stoics used likewise the smoke simile to impress the idea
of the limit of endurance: ‘““There is smoke in my room; if it is
moderate, I stay where I am; if there is too much of it, I leave;
this is what you ought to remember and to hold on to: the door is
not locked.””?* That means: if pain and misery rise beyond your
power of preserving your human dignity, <and the limit varies
from one person to another,> you may end your own life and re-
lease your soul from the confines of your body, allowing it to escape
into the open cosmos. It is not unlikely, since there is another
analogous case,?® that Apollonius borrowed his simile from an early
Stoic writer.

We have yet to complete the sentence which we began to para-
phrase. The text goes on thus: ‘‘(the Bebrycians fled and scattered
into the interior), prepared to report the death of Amycus — fools,
for they saw not that another affliction was at hand. Their vine-
yards and steadings were being devastated by the hostile sword of
Lycus and the warriors of the Mariandyni . . .” (135-40). It is
certainly ironic that the men, in their flight inland, were running
toward another enemy invading the country from the opposite
direction. Characteristically, Apollonius presents the coincidence
in psychological rather than factual terms. He uses the Homeric
phrase ‘“fools, for they saw not . . .”’?6 to indicate the shock in
store for the would-be carriers of a tale of woe (&yyehéovres, 136)
when, instead, they were to become receivers of bad news. And

2 The scholium (more fully preserved in P) explains why bees are especially
sensitive to smoke. Apollonius may have intended a parallel between the physio-
logical weakness of the bees and the psychological weakness of the Bebrycians (cf.
above, n. 7).

2 Epict. 1.25.18 (the concept of the limit is also stressed in §§ 7 ff. and 14 ff.).
Cf. also 4.10.27, Marc. Anton. 5.29, and see Gerhard Breithaupt, De M. Aur-i Ant-i
comment. quaest. selectae (Gottingen 1913), pp. 54 f.

© 25See AJP 71 (1950) p. 127 n. 29, on 3.755 ff. and Epict. 3.3.20-22.

26 This phrase, and similar ones, occur frequently in Homer to mark a blunder
and vain hope going before disaster, but nowhere in Homer does the frustration
come about by a freak of coincidence. The most tragically ironic example is Il.
22.445.
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as to the coincidence itself, it will later in the epic be interpreted
by Lycus as a punishment planned by the watchful gods.?” The
story of the Argonautica contains more examples of god-ordained
coincidence. Apollonius, who was to all appearances a devout
believer?® and was a Hellenistic man at that, did not fail to have
Tyche, as an instrument of divine will, play an important part.?®

The short passage which we have examined exhibits only a
fraction of those traits, good or bad, characteristic of Apollonius’
narrative art. But even so the discussion has given us, I hope, a
clearer idea of his aims and devices.

In one respect our selection does not seem specifically repre-
sentative. A sustained and continuous elaboration of one and the
same motif is comparatively rare in the Argonautica, but here we
have an example of it in the contrast between the two protagonists:
a brute earthy giant, and a smiling heavenly youth; raw elemental
force, and intelligent skill; savage fierceness, and aristocratic non-
chalance; sinister rage, and steadfast courage. The contrast®® seems
rather overdrawn in its monotonous black-and-white technique, but
one relieving touch of individualization is added. The dark heavy
mantle of the one, thrown off with its clasps still shut, is set against
the other’s cloak of fine fabric, which was the souvenir gift of Poly-

27 2.796-98 (Lycus speaking): o0dé & (=¢éuavrév) ¢nue fuare 758’ aeknTe Gedv
treNdoaar dpna, Tuwdapidn (-idnw libri: paraphr. & IloAbdevkes sch.), BéBpvtw, 81" dvépa
ketvov ( =Amycus) éregres (-ves LA par.: -vev SGPE); see Hermes 60 (1925) 491 f.

28 It is impossible to tell how far the piety which Apollonius displays throughout
the epic is based on actual conviction, and how much of it is no more than the affecta-
tion of an antiquarian and romanticist who pretends to share the naive faith of the
heroic age. Apollonius himself would hardly have been able to draw the line. But
he does play the part, if it is a part, rather well and without any touch of studied
Callimachean irony.

29 Cf. 1.1315 ff., 3.250, 3.327 f. Nevertheless Apollonius never uses the noun rixn
or, in that sense, the verb rvyxavew, perhaps because Homer does not have them.

3 A similar contrast is intended in the bronze statues of the so-called ‘‘Boxer’’
and ‘‘Hellenistic Ruler’’ (Museo Nazionale, Rome) which, as Phyllis L. Williams has
seen (AJA 49 [1945] 330 ff.), are probably from a group representing Amycus between
the Dioscuri; the figure of Polydeuces is lost, but in type at least it cannot have been
different from that of Castor. It does not follow however that both Dioscuri were
represented in an identical frame of mind; on the contrary, some variation is more
probable. The posture of Castor is tense, and his features are stern and full of disgust;
this may be explained as due to indignation against Amycus and apprehension for his
brother’s safety. It is thus still possible that, just as in Apollonius, Polydeuces was
shown as confident enough to be relaxed and serene.
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deuces’ Lemnian lover: it seems that she gave him, to wear it as a
cloak, the blanket under which they had slept together (30-33).3!

Another feature, in turn, of our piece is very typical. The line
on which the events follow upon one another is drawn with great
clarity, and the coherence is perfect.> The story is moreover
neatly divided into sections and subsections, and in one case a
special link has been inserted to mark the progress of the boxing
match from the last preparations to close-in fighting. Two verse
endings conspicuously correspond, by means of a rhymelike asso-
nance followed by a spondaic fifth foot: dacradov #privavro (67) and
tmaradov obrafovres (84).3 This may lead us to the matter of con-
tinuity and unity in general.

31 Cf. 3.1204-06. I am indebted to my colleague Philip W. Harsh for the identi-
fication of garment and blanket. (a) In heroic times, the garment called mérlos or
¢apos must have been indistinguishable in shape and size from a blanket. (b) Both
terms, mwéwrlos (as worn by women and 4.1294 by men) and ¢adpos (as worn by men
and 3.863 by women), are also used for blankets by Apollonius (4.431, 187), Homer,
and others. (c) It would have been impractical to use the same word for different
objects, and it would be a strange coincidence if both were liable to the same ambiguity.
(d) For x\atva it is recognized (see LSJ s.v.) that it is not a term with various mean-
ings, ‘“‘garment’’ and ‘‘blanket,” but refers to an object put to various uses (e.g. Od.
3.348-51, Il. 24.646). (e) If the terms had been ambiguous, e.g. in 4.423 the reader
would easily think of a garment, and not until he has reached line 431 would he learn
that he was mistaken; cf. also Aesch. Agam. 1116, with Eduard Fraenkel’s notes on
1116 and 1382. — The identity gives point to 3.1206: Jason put on a ¢dapos which
Hypsipyle had given him as adwfjs uvnuniov ebvis, i.e. they had slept together under
that ¢dpos. In our passage (2.31 f.), the Mss and Et. have &v Eewnov elvar dmace.
Here ébv is gratuitous and unusual; elva is also unnecessary but so occurs twice in the
Iliad (6&ke Eewnov elvar, 10.269, 11.20). I am inclined to change the text of 2.31 to
read éo (or éfs) Eewnov edvijs (many line endings in the Argon. are corrupted into
banal epic phrases, see AJP 71 [1950] p. 130). The genit. may seem unconventional,
if forceful, but in 4.1753 the genit. can perhaps be taken with fewfiov as well as with
THvde (scil. B&Nov); Seaton, in his translation, takes it entirely so; cf. also the construc-
tion in Pindar, Py. 4.34 f.

32 See for this passage Friedrich Mehmel, Valerius Flaccus (Diss., Hamburg 1934)
pp. 43-54, and for Ap.’s acute consciousness of the continuous flow of time, Mehmel’s
equally excellent book Virgil und Apoll. Rh.: Untersuchungen zur Zeitvorstellung in der
antiken epischen Erzihlung, Hamburg 1940.

3 Line 84 also corresponds in sound with its counterpart in the simile, érBApdny
&Ndovres (80). Assonances, sometimes massed, are frequent in the Argon. Here are
some examples (most of them cited according to the actual syllabic division).

(a) From the description of a rite and dance, 1.1133-39: atgo — aifo — gxatpoy —
Kawa, Evdmrh\ioy — émékTuror — avéoTevov, 00 avwyy — Keviwn — verthaor — BOevesatet,
€iNlgoovTo — iNdokovrar (read in 1135, with Ruhnken, not the aor. dpxfearro of the
Mss but the ipf. eiNigoovro of the Etym.).
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In the archaic period of Greek literature, the narrative (or
discussion) moves along a single narrow path, not straight but
winding in elaborate patterns, sometimes actually doubling back
upon itself but with never a break; in its twisting course the road
comes in sight of numerous different objects, but the reader travel-
ing along this road has his attention firmly called to one thing at a
time. In the classical period, on the other hand, one travels on a
wider and straighter road; there may be breaks in the progress,
since the journey is divided into distinct stages; the landscape
remains fairly homogeneous, but the reader is able to take in a
larger field of vision at once, and clarity of presentation is an all-
important consideration. The Hellenistic age was tired of classical
regularity, of the obvious and the explicit. It felt that surprise
and wilfulness were more attractive and personal, and indulged in
subtleties and hidden implications. Hellenistic poets allowed them-
selves a great variety of subject-matter, often presented in an erratic
fashion; indeed there is in some of their works nothing but the
author’s personal charm to give them unity. Not so the Argo-
nautica: it combines variety with a pedantic discipline in organizing
its material. The narrative of the epic moves slowly but it sticks
to its subject, skipping no stage in the plodding progress of the
Argonauts through seas and lands, with their strange adventures.
But the writer is also ready at any time for a shorter or longer
digression, from which he will return to his precise point of departure.
In addition to the digressions proper, there are fleeting side-glimpses
into various recesses of history, learning or life. The voyage which
led the Argonauts all around the disc of the earth gives them and
their poet a chance for any number of observations en passant.
And it is not merely matters of geography and ethnography, of
history and legend that Apollonius views in such a fashion: he also
brings in at random details of natural science, of technology and
nautical lore and, last not least, curious things about the workings
of the human mind and heart.

(b) From a sentimental passage, 1.1223-39: kaA\\e — BaX\e (1230/32), AMpawmn —
unxany (1232/33), peheyap — pehwes (1223/25), 1ov 8¢ oxeddv elgevimaev — Tijs 6¢
dpévas Emrroingey (1229/32), evikaN — evikaf (1234/39), ero — axedo — fepo (1228/29/
31), mero — pevo — xevo (1235/36/37).

(c) In the preceding examples, syllables in identical position were linked by
assonance. In the first three lines of the epic, however, the second half of each verse
rhymes with the first half: 1 ceogo. — k\eagw, 2 goua (the ¢ was pronounced as part
of the next syllable) — oroua, 3 gtAno — Aao.
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These stray bits of this and that prove sometimes more enter-
taining than the story which they are supposed to subserve. Yet
they are often not placed in full view but partly concealed under
the stately and somewhat stiff phrasing of the narrative,® waiting
to be looked for, thought over, and appreciated. Of course every
poet counts on the active collaboration of his audience, but as a
rule, he incites and guides the intended response, while Apollonius
frequently does no more than provide the stuff, expecting the others
to puzzle it out by dint of their own imagination and erudition.

Apollonius is not what one would call an inspired poet, and much
of his epic is downright tedious. The text as we have it is more cor-
rupt than the editors have been willing to admit. But if we do
spend the time and effort to find out what the author meant to
convey, there are some rewards in store for the patient reader.

3 The style of the Argonautica shows that the author has labored overmuch to
perfect his text, and there is also external evidence for ample revision and change.
The reworking is likely to have reduced the vivacity and immediate appeal of the
presentation.
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